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FADE | N:
| N BLACKNESS, A TI TLE CARD APPEARS:
NOVEMBER 30
CUT TO
EXT. ROAD - DAY
ANGLE ON - A WEATHERED WOCODEN SI GN “ HANDY MAN WANTED’
LOW ANGLE ON - CALEB TUCKER S FACE as he reads the sign,
lighting a cigarette. He puffs, |ooks up,studies the horizon

a nonent, then npbves OUT OF FRAME

W DER as Cal eb adjusts his bag, wal king down a long dirt
road leading to a small farnmhouse in the distance.

CUT TO BLACK:
| NT. FARVHOUSE/ KI TCHEN - DAY

CLOSE ON - A VWHI STLI NG TEAKETTLE as a hand renoves it from
t he burner.

W DER reveal i ng JULI A PARCHANT, a woman of sinple, al nost
harsh beauty as she pours the boiling water into Caleb's
cup.

CALEB
Thank you ma' am

She pours water for herself, returning the kettle.

JULI A

Pl ease conti nue M ster Tucker.
CALEB

Well Mss Parchant, |ike | said,

cone outta south Gkl ahoma
originally.

Caleb fixes his tea, stealing glances at Julia as she noves
to the other end of the small table. As she does we notice
the odd |linp, nore a | eaning to one side, that she displays.
She sits, lifting a linp useless armand gently placing it
on the table.

CALEB ( CONT' D)
Not much famly to speak of... not
much schoolin' either | guess.
Anyway, done nost every kind a job
you can think of; road construction,
ranch hand, carpenter, nmechanic --

you nane it | done it. I'msure
can handl e the work, whatever it
is ma' am

JULI A

Ever been arrested M ster Tucker?



Caleb is caught off-guard and | ooks it.

CALEB
Yes ma' am | have. Not hing nore
t han drinking and fighting, both
of which | gave up sone tinme ago.

There is a long pause as Julia studies him Caleb starts
to rise.

CALEB ( CONT' D)
| won't waste any nore of your
time ma' am

JULI A
Pl ease sit M ster Tucker.

Caleb lowers hinmself back into the chair.

JULI A (CONT' D)

| can only pay you two-hundred a
nmont h, plus a confortable room and
meal s; |I'ma good cook M ster
Tucker. This house is old and in
constant need of mnor attention.
As you can see, I'm.. limted..
and as such I don't drive. You'd
go into town once or tw ce a week,
that is if you can keep that old
truck running. | bake for Geely's
Mar ket and the Chat 'n Chew di ner --
pies nostly.

(beat)
That's it.

(beat)
VWll M ster Tucker, what do you
say?

CALEB
|"d say that sounds just fine nma'am

JULI A
Fi ne then.

Julia picks up a polaroid canera.

CALEB
VWhat's that for?
JULI A
Just a picture Mster Tucker -- a
record of this noment in tine.
Pr obl ent?
CALEB

(shrugging it off)
No nma' am Shoot away.

Julia raises the canera to her eye. Caleb smles.



JULI A
(suddenly barren)
Are you a bad man M ster Tucker?

Caleb's smle slides right off his face. FLASH

CALEB
No ma'am |'m not.
JULI A

(lowering the canera)

Good.

EXTREME CLOSE- UP - THE PHOTOGRAPH | aying on the table as
it devel ops.

CUT TO BLACK:
EXT. ROAD - DUSK
The hel p wanted sign, now tied-off with a burlap sack.
CUT TO BLACK:
| N BLACKNESS, A TI TLE CARD APPEARS:
DECEMBER 5
CUT TO BLACK:
EXT. HOUSE - DAY

Cal eb straddles a | adder, nailing honme a piece of newtrim
agai nst one of the w ndow franes.

CUT TO
| NT. HOUSE/ LI VI NG ROOM - SAME TI ME

Julia stands in the shadows watching through the w ndow, a
deep longing in her eyes.

CUT TO BLACK
I NT. KITCHEN - N GHT
Julia and Cal eb are eating dinner.
CALEB
You never said howit was you cane
to live here all by yourself.

JULI A
Your right, | didn't.

There is a | ong pause.

CALEB
Ckay then.

Anot her | ong pause.



JULI A

My nother killed herself when
was ni ne. She wal ked down to the
creek and drowned hersel f one night.
| didn't think a person could do
that -- drown thenself... but she
di d.

(beat)
My father was an al coholic, and
after that he just started drinking
nore and nore. Then one day when
was ni neteen, he went off to the

barn... and never cane back.
CALEB
|"m sorry about that ma'am
JULI A
| wasn't.
(beat)

He was a bad nan.

Julia stands, taking her plate to the sink as Caleb foll ows
her with his curious eyes.

CUT TO BLACK:
I N BLACKNESS, A TI TLE CARD APPEARS:
DECEMBER 17

CUT TO BLACK:
EXT. HOUSE/ PORCH - DAY

Caleb lifts a 2x4 froma small pile nearby, resting it
across two sawhorses. He begins cutting it with a handsaw.

CUT TO BLACK:
I NT. KITCHEN - N GHT

AT THE SINK where Julia is washing dishes. The di sh drops,
shattering. She clutches her hand, the bl ood washing over
it.

JULI A
Oow

At this nmonment the door opens and Cal eb enters, dressed in
hi s overcoat.

CALEB
Looks like a stormcomng in
t oni ght .
(pausing to notice)
You alright M ss Parchant?

She grabs a towel covering her hand as Cal eb rushes over.
He takes hold of her arm causing Julia to spin away from
himwith a terrified | ook.



JULI A
DON' T TOUCH ME!' DO YOU HEAR ME?!
DON' T TOUCH ME!!!
CALEB
(pal nms out)
Ckay ma'am okay. |I'msorry. Just
rel ax.
JULI A
JUST DON' T YOU TOUCH ME YOU MOTHER
FUCKER! !'!
CALEB
I'"mnot, |I'm not!
(beat)

| just wanted to do is nmake sure
you was okay.

Julia stares at himw de-eyed, breathing heavily. She
suddenly bolts past him W hear her CLIMB THE STAI RS
foll owed by a HEAVY SLAM of an upstairs door.
CLOSE ON - CALEB al one, stunned.

CUT TO BLACK
| N BLACKNESS, A TI TLE CARD APPEARS:
DECEMBER 18

CUT TO BLACK
| NT. KI TCHEN - DAY
Julia sits at the small table surrounded by pies. She is
neatly wapping themw th cell ophane and boxi ng them Behi nd
her, | eaning against the counter is HAL EASTON, an ol der
man dressed in one-piece coveralls, topped by a floppy

bonmbers hat. He denmonstrates his deftness at the art of
tal king while eating, as he wol fs-down a | arge wedge of

pi e.

HAL
The Broken Hearted Killer -- that's
what they call'em Wanna know why?
JULI A
No.
HAL

"Cause after he butchers'em he
draws big broken hearts all over
the walls... with their bl ood.

JULI A
Wonder f ul .

CUT TO



6.

THE WOODS - CALEB - SAME TI ME as he w el ds an ax back and
forth at a rapid-fire pace at sone unseen target.

THE KI TCHEN
HAL
You know, Burt says he could be in
t he area.
JULI A

| thought you said the last victim
was in Des Mines.

HAL
Yeah?

JULI A
Hal , Des Mdines is tw hundred
mles. Not exactly what you'd cal
t he area.

HAL
VWll 1'd say Burt outta know what
he's tal king about. And for your
information, Des Mdines is only a
hundred ei ghty-seven m | es!

JULI A
Burt is the only copinalittle
town, with nothing better to do
than sit around the Chat 'n Chew
all day tal king big and scaring
peopl e.

HAL
Wel' | nineteen wonen in three years
IS serious business |'d say.

CLOSE ON - HAL his mouth full.
HAL ( CONT' D)
(forebodi ng)
Chopped up... all of'em..
THE WOCDS

as Caleb grits his teeth, nenacing as he continues to sw ng
t he heavy ax.

THE KI TCHEN
where we now find Hal sitting next to Julia, still eating.
HAL
Al I"msaying Julia is what do

you know about this Tucker guy.
For that matter, what do you know
about any of the strange nen you
let live in this house with you.



JULI A
Been hiring these nen for a | ot of
years now Hal -- think I know what
| " m doi ng by now.

HAL
It ain't safe | tell 'ya! For all

you know this guy could be himn
THE WOODS - LOW ANGLE - CALEB

as we PULL ON HHM the ax resting on his shoul der as he
wal ks.

THE KI TCHEN
HAL ( CONT' D)
Wiy not? Grace and nme got not hing
but a big enpty house to oursel ves.

Touched, Julia pauses in her work, offering a smle.

JULI A
| appreciate all these years you
| ooking out for nme Hal. | really

do. And | know you nean everything
you said. But this is ny honme -- |
coul d never |ive anywhere el se.
Never .

HAL
Al I"'msaying is this world has
been hard enough on you Julia. You
suffered enough. And | don't care
what them fancy doctors said; years
of living alone ain't good for
nobody -- it ain't healthy Julia.

JULI A
Thank you Hal. But I'mfine. Really.

WDER as Hal rises fromthe table, snapping his chin strap.

HAL
GQuess | better be going before it
gets dark.

Julia rises, craddling a pie, offering it to him

JULI A
You take this with you Hal.

HAL
| couldn't Julia.

JULI A
Go on now, take it.

HAL
| really couldn't.



JULI A
(putting it down)
Ckay.
HAL
(reachi ng out)
Ckay then.

Taking the pie, Hal opens the door, turning back.

HAL ( CONT' D)
You be careful now hear?

Julia smles reassuringly. Hal smles, closing the door
behi nd him

CUT TO BLACK:
I NT. KITCHEN - N GHT

Julia and Cal eb are having dinner. There is a long silence
bet ween t hem

JULI A
| uh... | just wanted to say how
sorry | was about... well... you
know. .. last night.

CALEB

It's alright Mss Parchant.

JULI A
Pl ease, call ne Juli a.

Cal eb considers a nonent before..
CALEB
Alright. But only on the condition
you call nme Cal eb. Fair enough?
Julia's sheds her shyness, working up to agreeing.

JULI A
Fai r enough... Cal eb.

They share a small bit of |aughter. Caleb w pes his nouth,
rising fromthe table

CALEB
Wait here. Got sonethin' to show
you.

JULI A
VWhat ?

CALEB

Just hol d on.

Cal eb steps through the back door and a nonent |ater
reappears with a small fir tree. He gives it a few raps
agai nst the floor, shaking free the clinging snow.



CALEB ( CONT' D)
Well, what do you think?

JULI A
(over whel nmed)
Ch ny goodness! It's beautiful!
But where. ..

CALEB
Wul d'ya believe | found this little
fella all by hisself in the mddle
of the woods -- lookin" just |ike
he was waiting all these years for
me to cone by.

JULI A
(noved)
Thank you... Cal eb.
CALEB
Your wel cone Juli a.
CUT TO BLACK
| N BLACKNESS, A Tl TLE CARD APPEARS:
DECEMBER 20
CUT TO BLACK

| NT. BATHROOM - NI GHT

ANGLE ON - THE SHOWER - CALEB hi s naked form di scernabl e
behi nd the chal ky plastic curtain. W HOLD on hima | ong
moment, then slowly PAN to reveal Julia standing there.
She wat ches, transfi xed.

CUT TO BLACK:
I NT. JULIA'S ROOM - NI GHT

CLOSE ON - JULI A standing notionless in front of her mrror.
We HOLD on her while she |ooks into her own eyes, devoid
of expression.

CUT TO BLACK:
I NT. JULIA'S ROOM - NI GHT

CLOSE ON - JULI A sl eeping soundly. W TILT UP to reveal

Cal eb's dark form al onside the bed. Hunched over her, he
reaches out carefully, getting as close as he can w t hout
touching her to "feel" the shape of her body. Then, | eaning
closer, he snells her hair. Julia stirs, causing Caleb to
retreat. After a nonent, he lifts hinself up, silently

MOVI NG QUT OF FRAME

CUT TO BLACK:
I N BLACKNESS, A TI TLE CARD APPEARS:



10.
DECEMBER 24
CUT TO BLACK:
I NT. KITCHEN - DAY

Julia is sitting at the table peeling potatoes when Cal eb
enters, carrying two bags of groceries. He noves to set
t hem down on the counter.

JULI A
(feigning a SOUTHERN
accent)
Hey.

CALEB
(smling)
That's real good Julia. Hey
yoursel f.

JULI A
Thanks. How were the roads?

CALEB
Al nbost didn't nake it back. Mre
snow com ng too.

JULI A
At | east you got the groceries.
CALEB
Got nore than that.
JULI A
(curious)

What ?

Cal eb reaches in the bag, pulling out a bottle of chanpagne,
movi ng to show her.

JULI A (CONT' D)
Ch ny gosh!

CALEB
Can't celebrate Christnmas w t hout
alittle holiday cheer now can we?

JULI A
But... | don't drink.

CALEB
(crestfallen)
Don't drink?

JULI A
No.

CALEB
But Julia, it's Christnas Eve.
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JULI A
No really Caleb, I don't drink.

Cal eb starts pouting, his face grow ng | ong.

CALEB

Pl ease Juli a? Pl ease?
JULI A

Cal eb... no.

Cal eb drops to his knees, crawling over to her.

CALEB
Pretty please Julia? Please? Pl ease?

She begins to snicker at his childlike pleadings, finally
giving in.

JULI A
Ckay okay.
CALEB
(hoisting the bottle
hi gh)
Al right!

CUT TO BLACK:

I NT. LIVING ROOM - NI GHT

CLOSE ON - AN OLD RECORD PLAYER as an al bumspins, filling
the roomw th the tinty sound of OLD CHRI STMAS STANDARDS.

WDER to reveal Caleb lounging in the old sofa, drinking
chanpagne.

JULIA (O S.)
"' m ready.

Cal eb puts the gl ass down, standing up.

ANOTHER ANGLE It is nothing short of stunning to see how
the new dress has transforned Julia. She is beautiful.
Julia enters the room approaching Caleb who notions her
to turn around. She does so, timdly.

CALEB
(quite sincere)
Julia... do you know your beautiful?
JULI A
(1 ooking off)
' m not .
CALEB

Yes Julia, you are.
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JULI A
(softly)
Thanks. But | feel awful Cal eb.
wish | could ve gotten you

somet hi ng.

CALEB
Tell you what.

JULI A
VWhat .

CALEB
This is ny favorite Christms song.
Dance with ne and we'll call it
even.

Panic flashes across Julia's face.

JULI A
No, | coul d never.
CALEB
You can Juli a.
(beat)
Do you trust ne Julia? Do you?
JULI A
Yes.
CALEB
(softly)

Then will you dance with nme?
After a long pause, finally...

JULI A
Yes.

CALEB
(cautiously)
We have to touch to dance Juli a,
you know that, right?

JULI A
| know.

CALEB
It's okay then... that | touch
you.

JULI A
Yes.

CALEB
Ckay then. |'mjust gonna touch
your arms okay... nothing else.
Al right?

Julia takes a deep sigh, nodding. Caleb carefully positions
her armon his shoul der, then takes her hand in his.
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CALEB ( CONT' D)
Everyt hi ng okay Julia?

Jul i a nods.
Slowy there is novenent side to side.
CALEB ( CONT' D)
(smling)
Your doing just fine Julia. Just
fine.

Julia begins to smle herself, relaxing, enjoying. They
conti nue danci ng several nonents until...

CALEB ( CONT' D)

Jul i a?
JULI A
Yes Cal eb?
CALEB
| really want to kiss you Julia.
(beat)

Wul d you let nme kiss you?

A long pause as Julia gazes into his eyes, contenpl ating.

JULI A
(noddi ng slighly)
Yes.
CALEB
Sure?

She nods again. Cal eb bends his head, gently touching his
lips to hers. Starting soft and innocent, the kiss slowy
el evates until reaching, then surpasing passionate.

CUT TO BLACK
I NT. JULIA'S ROOM - LATER

In the darkness, Julia and Cal eb nmake | ove under the heavy
quilts.

CUT TO BLACK
| N BLACKNESS, A TI TLE CARD APPEARS:
CHRI STMAS DAY

CUT TO BLACK
| NT. BATHROOM - DAYBREAK
CLOSE ON - CALEB standing in front of the mrror, his face
hi dden with shaving cream He gazes long into his own
reflection, eyes | ocked upon thenselves in a w de,

unbl i nki ng stare. He shakes the razor out in the sink water,
raising the blade to his face.
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The WHI SKERS CRACKLI NG as he draws it slowy and especially
heavily across his face. He rinses the bl ade again, once
nore digging it into his face. He suddenly w nces, stopping.

THE SINK where first one drop of blood, then another PLUNKS
into the water.

CALEB as he studies hinself. Reaching out with a finger,
he dips it into the blood now streaking his face.

He uses the blood to slowy draw the shape of a heart on

the gl ass. Dipping again, he conpletes his gory sketch

with a jagged crack running fromone corner, down and across
to the opposite.

He | ooks long into the glass, his distant expression slowy
suppl anted by one of wath. Suddenly...

soft, al nmost unnoti ceabl e RAPPI NG at the door. Caleb
conti nues to stare.

CALEB
| ' m busy.

Again... the soft, slow RAPPING upon the wood. Cal eb raises
his wet hand, snearing away the bl oody heart fromthe gl ass,
while shifting his eyes in the mrror toward the door.

CALEB ( CONT' D)
| said |I'm busy.

Agai n... nore RAPPI NG

ANOTHER ANGLE as Cal eb spins, his bare chest rising and
falling with his rapid breathing.

CALEB ( CONT' D)
... said... I'"'m.. busy!

nmore rapping. Seething, Caleb turns fromthe door.

| NSERT - A DUFFLE BAG

as Caleb rifles through it.

BACK TO SCENE as Cal eb pivots to once again face the door
only now with an enornous hunting knife al ongside his
contorted face.

CALEB ( CONT' D)
Ckay! |I'm com ng!

| NSERT - THE DOOR KNOB
as Caleb grasps it.

THE DOOR as it swings wide to reveal Caleb brandi shing the
kni fe! But fear suddenly sweeps his face! HE GASPS!

CRASH CUT TGO
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EXT. FARVHOUSE - SAMVE TI ME
BANG !'! as an intense flash Iights up frosted w ndow.
Silence as we HOLD on the farmhouse, inbued with the dim
bl ui sh cast of dawn.

CUT TO
| NT. BATHROOM - SAME TI ME
JULIA in FULL SHOT, franmed by the open bat hroom door which,
along with the walls, is splattered with bl ood. She |owers
t he shot gun.

CLOSE ON - JULI A as she stares dispassionately at the
bat hr oom f | oor.

JULI A
Your a bad man daddy... and |I'm
not going to let you hurt me no

nor e.
FADE TO BLACK:
EXT. FIELD - LATE DAY

LOW ANGLE - WDE SHOT Her back to us, Julia dons a heavy
overcoat and scarf while | aboring against the rope across
her shoul der. Wi ghted down by a corpse wapped i n bl ood-
soaked linen, the childs sled cuts a path through the field
of white, bare feet dragging in the snow.

In the distance, the old barn | oons dark and om nous agai nst
the fading light. It seens to watch -- to wait.

FADE TO BLACK:
| NT. FARVHOUSE - DAY

EXTREME CLOSE SHOT - CALEB'S POLARO D as a hand inserts a
push-pin, affixing it to the wall.

CLOSE ON - JULI A stepping back to study the photograph as
she cradles a cup of tea in both hands, sipping.

A gl ow of satisfaction crosses her face as she turns, WPING
FRAME. W& hear the DOOR CLOSE

CALEB' S PICTURE forever capturing that odd expression. As
we DOLLY BACK sl ow y, other photographs penetrate THE FRAME
until we can see that the neatly spaced pol oaroi ds approach
filling the wall.

DI SSCLVE TO
EXT. ROAD - DAY

A farmer sits atop a large tractor, crawing stridently
toward us. W PAN as he passes by, finally revealing the
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weat her ed wooden sign on the opposite side of the road. It
reads: “Handy Man Want ed”

FADE QOUT:
THE END
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